The Taos Abstract Artist Collective promotes abstract artists working
in or near Taos, New Mexico, toward the exchange of ideas, new
aesthetics and creative concepts. Taos is synonymous with abstract
thinking, with origins in indigenous geometries, transcendental and
modernist movements, and conceptual and land art installation. Once the
nexus for westward bound artists, Taos unleashes expansive, abstract
thinkers. It is from this landscape that TAAC is pleased to highlight
concepts in painting, drawing, fiber arts, sculpture, digital art, conceptual
installation and printmaking. Represented amongst the inaugural group
are established, mid-career and emerging artists who show in Taos or
Northern New Mexico, nationally and internationally.
Conceptualized in 2020, the Taos Abstract Artist Collective (TAAC)
is pleased to present its Inaugural Exhibition at Stables Gallery at the
Taos Center for the Arts, in Taos, New Mexico from September 2nd
through September 10th, 2022. This exhibition showcases the work
of over sixty abstract artists living and working in Northern New
Mexico. We are proud to present a robust body of work across media
that represents diverse perspectives in contemporary abstraction.

TAAC is an artist-driven idea platform. As we look to the future, TAAC
will offer curated and juried exhibitions, artist talks, studio visits and
collaborative community concepts.
TAAC is an inclusive group that amplifies self-identifying abstract artists
living and working in Northern New Mexico, honoring our intersecting
identities across race, national origin, ethnicity, culture, size, gender identity
and expression, disability, sexuality, age, socioeconomic status, neurotype,
religion and/or spiritual practice. All abstract artists are welcome in their
pursuit of provocative expression.
Thank you to the phenomenal inaugural artists who responded
passionately to our exhibition open call and who actively generate new
connections and concepts in creative community-building and art practice.
Thank you to Taos itself for lending its history and legacy to us as a point
of challenge, inspiration, and opportunity.
Yours in Abstraction,
Kari Bell
Aleya Hoerlein
Lauren Dana Smith
TAAC Co-Founders and Curators
www.taosabstractartistcollective.com
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Stephen Battle
Website: stephenbattle.com
Instagram: @stephenbattleart
Email: stephenbattleart@gmail.com
Representation: Gut Gallery, Dallas, TX

Artist Statement
My work is comprised of several series, each exploring their own specific concepts. At the core of
my art is an interest is the relationship between the physical and the metaphysical. Some series
investigate each of these independently, while others contrast or merge them. My deeper intention
is toward a unified contemplation of physical and spiritual awareness.

Rested Eyes Can See Them Building
Acrylic and pastel on paper
24 x 18 in.
2019
$375
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Angel Fire, NM

Brad Bealmear
Website: bradbealmearart.com
Instagram: @bradbealmear
Email: bradbealmear@gmail.com

About
Born 1953, raised in Portales NM. Attended Brooks Institute of Photography, Santa Barbara CA
1974-76. Self-employed advertising photographer in NYC and Santa Fe 1978-2014. In 2014 I began
teaching myself to paint and moved into abstracts. Included in “Axle Indoors at Peters Projects”
Santa Fe 2015, “Outrage” - City of Mud Gallery, Santa Fe 2018 and solo pop-up “The Reckoning” FOMA Gallery Santa Fe 2019. Currently living and working in Santa Fe.
Artist Statement
These days, pure abstracts make as much sense to me as anything. I’ve stopped photographing
because everyone is a photographer. Teaching myself to paint (with a little help from artist friends)
I’ve found pure abstracts to be the works I hang and keep on my own walls. Recently I shredded
and landfilled several hundred “learning works.” Now I continue in the Abstract Expressionist vein
and enjoy it very much.										
			

Untitled 3
Acrylic on canvas
24 x 24 in.
2022
$1,250
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Santa Fe, NM

Paul Behnke
Website: paulbehnke.net
Instagram: @paulbehnkepaintings
Email: paulbehnke@me.com

About
Paul Behnke was born in Memphis, TN, and received a Bachelor of Fine Arts degree in painting
from the Memphis College of Art. Behnke’s paintings have been exhibited widely in the United
States and internationally.
He has had solo exhibitions in New York, Heidelberg, Philadelphia, Saint Augustine, and Memphis,
as well as group shows in San Francisco, Honolulu, London, Dublin, Paphos, Glasgow, The
Netherlands, Cernay-lès-Reims and New York.
His work has been reviewed in Hyperallergic Weekend, The New Criterion and The New Republic.
Behnke’s writings have appeared online at AbCrit: A Forum for Debate on Abstract Art, at The
Painters’ Table and in print in Gamut a Southern regional art magazine, and No. Magazine. He was
the co-editor of Shad Runn a self-published art-zine in Memphis, TN.
He has edited Structure and Imagery: A Contemporary Art Blog since 2011 and was the co-director
of Stout Projects exhibition space in Bushwick, Brooklyn from 2015 to 2017. Behnke currently lives
in Taos, New Mexico.
Artist Statement
My paintings are the result of being raised in America’s Deep South, in a fundamentalist religion,
with television as a babysitter. The work co-mingles near obfuscated references from pop culture,
religion and imagery associated with mysticism and the occult, with a slapdash, abstracted
interplay of color that befogs the borders between high, gestural abstraction and Pop figuration.

Yellow Blade
Acrylic on canvas
44 x 42 in.
2022
$6,000
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Taos, NM

Kari Bell
Website: karibellart.com
Instagram: @karibellart
Email: karibellart@gmail.com

About
Kari Bell is a contemporary abstract painter, working and drawing inspiration from personal
experience, the natural landscape and rich history of New Mexico. Using oil and cold wax, Kari
creates spontaneous works that interpret historical and geographical displacement, climate
change and lived experiences. Much of Kari’s earlier aesthetic experiences were spent abroad in
Spain and France. There Kari immersed herself in the expanse of European and Latin American
arts and culture and assembled a mental portfolio, filing away vivid imagery, documenting
experience and preserving memory while slowly integrating her own unique painterly framework
and artist identity. She traveled and consumed arts, culture and music freely during a time when
gendered sociocultural norms dictated that women take a more passive role. Further challenging
a patriarchal legacy in academia, Kari served as a university educator and department chair of
Modern Language Studies for more than three decades. Kari’s work leans to rejecting limiting
societal and academic structures and instead unlocks creative possibility, unpredictability in
material and new modes of learning-as-artist. For Kari, pushing boundaries encourages innovation,
imagination and a deeper level of creative inquiry. Kari is a co-founding member of the Taos
Abstract Artist Collective and co-curator of the Inaugural TAAC exhibition.
Artist Statement
Part dream, part reality and part memory, I paint what I feel about what I see. I use oils and cold
wax medium to create abstract paintings that reflect both my understanding and experience of
living in the southwest. My process is like a superhighway with ideas flowing all the time until an
exit says “get off”. This germination of ideas is ongoing, but I always sense when one is coming to
fruition. For me, nothing is off limits; what I see is my truth. Helen Frankenthaler said, “In art, rules
are meant to be broken.” I like to take it a step further. Breaking or bending the rules releases my
creativity. Painting is the most challenging thing I’ve ever done and it is, as well, the most peaceful.
I am alternately fascinated, inspired, challenged and even at times appalled by what I feel living
in the Southwest. Trained early as a sociologist, my reactions to living in the desert, southwest
history and geography as well as many socio-cultural concerns flow into my work. To capture these
elements in abstract fashion is demanding and gratifying.

The Edge of Heaven
Oil and cold wax on cradled panel
24 x 30 in., framed
2022
$2,400
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Rio Rancho, NM

Jamie Brunson
Website: jamiebrunson.com
Instagram: @jamiebrunsonpainter
Email: jamie@jamiebrunson.com
Representation: Turner Carroll Gallery, Santa Fe, NM

About
Jamie Brunson studied painting at the California College of the Arts (BFA, 1978) and at Mills
College (MFA, 1983). Her work is represented by Turner Carroll Gallery, Santa Fe, New Mexico;
Anne Loucks Gallery, Glencoe, Illinois and by Robischon Gallery, Denver, Colorado. Her paintings
are in the collections of: the United States Embassy in Doha, Qatar; the Nevada Museum of Art,
Reno; and the NMSU Art Museum in Las Cruces. In California, her work is in the collections of:
San Jose Museum of Art; Crocker Art Museum, Sacramento; the di Rosa Art Preserve, Napa; the
Fine Arts Museums of San Francisco, and the Triton Museum in Santa Clara.
Brunson moved to New Mexico in 2014. Previously, she lived in the San Francisco Bay Area,
teaching in the painting, graduate and continuing education programs at the San Francisco Art
Institute; San Francisco State University; the California College of the Arts, and the University of
California, Berkeley.
Artist Statement
I translate perceptual experiences of architecture and place into abstract, reductive compositions.
Observation, and the open awareness derived from my ongoing kundalini meditation practice, are
major elements of my studio practice. My paintings are process-based, the result of layering oil
paint, alkyd medium and refined beeswax on polyester canvas stretched over panel.
Some of my work has been informed by urban settings, while other pieces reflect elements of the
historic sites and sacred architecture I’ve seen in world travel. Using saturated color, rhythmic
intervals, geometric divisions, and tactile surfaces, I reduce specific detail into formal structure
to embody the elusive, but penetrating and palpable sense of “presence” embedded in physical
locations shaped by use and the passage of time.

Interval (Tangerine)
Oil, alkyd and wax on polyester over panel
24 x 24 in.
2017
Please contact Turner Carroll Gallery for purchase
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Santa Fe, NM

Jane Ellen Burke
Website: janeellenburke.com
Instagram: @janeellenburke
Email: janeburke@newmex.com
Representation: Rift Gallery, Riconada, NM

About
I have lived and worked in Taos for the past 45 years. When UNM Taos developed a print making
program, I returned to the classroom to relearn some of the processes I had been exposed to in
art school at the University of Oklahoma. I am now combining drawings in ink in my most recent
projects and am most interested in mark making. I love the spontaneity and directness of this
process and have printed these works by hand on kuzo paper.
Artist Statement
My environment and surroundings have influenced me greatly as my life and my work have
developed over the years. These current monotypes relate to the terrible firestorm that happened
in Louisville, Colorado on Dec. 31, 2021 and left some 4000 families homeless in just a few chaotic
hours. As family was living in this area, their safety and well-being caused me to reflect on this
horrific event with these monoprints being my way of imagining this difficult day.

Concerning
Monoprint
10 x 10 in., 23 x 19 in. framed
2022
$900
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Taos, NM

Ru Chao
Instagram: @_ruchao_
Email: ruchao5683@gmail.com

About
Ru Chao is an artist, musician and breathwork facilitator from New York City and has made her
new home in Arroyo Seco, New Mexico. She attended the art conservatory at SUNY Purchase for
Painting & Drawing before transferring out and pursuing a degree in Psychology instead. Although
having never completed her Fine Arts degree, Ru has had a lifelong dedication for the arts and has
continued to paint throughout her life. She has been exploring abstract painting over the last few
years and is attracted to the free flow nature and openness of it.
Artist Statement
My work is a form of physical and emotional release of the experiences I embody. To express it onto
canvas, I am able to create a world that I hope inspires others, whether invoking thought or feeling.
Being able to paint abstractly is a reflection of the freeness I give myself. The space to express
without rules is the space that allows me to be fully in my essence. Nature has been a big influence
in my art as I find her to be a master teacher of life. She teaches us the universal law that nothing
is separate and that our consciousness is all connected in this invisible yet knowing network.

Red Road
Acrylic on canvas
16 x 20 in.
2022
$225
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Taos, NM

Elijah Kane Chong
Website: elijahkanechong.com
Instagram: @elijahkanechong

About
Born in Anchorage, Alaska, raised in Houston, Texas, Elijah Kane Chong left home to study
Architecture and Environmental Design at Texas A&M University, which is where he dedicated
himself to the arts and specifically to painting. He then moved on to New Orleans to work as
an arts educator and establish his career in the post-Katrina revival. There, he met up with likeminded friends and established the Krewe of Motha Roux, an independent collective of far-out
creatives and freethinkers. He rededicated himself to art as service, and journeyed to Santa Fe to
study Art Therapy and Counseling. He currently works as a licensed mental health counselor and
art therapist in Santa Fe, and continues to expand and grow upon his practice and body of work.
Artist Statement
The mission of the Artist is to communicate. Communication is the successful transference of
information and is only made possible through the universal language of elemental symbols.
To properly communicate, the artist comes to understand the language of the universe through
experiencing occurrences in time and endeavors to rework this passing information into his own
understanding and voice. In this way, the artist is a machine of biological complexity, capable of
reflecting, projecting, translating, rotating, skewing, inverting, and filtering his environment.
The material through which the Artist works are the Elemental Symbols, the point, the line, and
color. The tools through which the artist works are the forces behind the three Aspects of Being
bound by the Mortal Coil, The Body, The Mind, and the Spirit. These forces are the Will, the
Imagination, and the Intent of the Artist. The intention of the Artist is to utilize the creative process
as a spiritual vehicle for seeking and exploring the Great Mystery.
The process of the artist is holotropic, through which the Artist transmutes his environment into
an objective artifact through recursive ritual, for only an artifact that has as an element of its
own composition an instance of itself can truly be a microcosm of its environment. In this way,
all elements are indicative of each other, as they all contain each other within their own relative
definition. They are all part of the same instance and find themselves in relation to each other
through synchronicity. Artifactual elements connect at the quantum level, and this invokes within
the viewer a nuanced but radiant and harmonious vibrancy. Then, the viewer too becomes an
elemental and critical part of the artifact and will find themselves woven into its manifold.
Lord Soma’s Helm
Oil on raw canvas over birch panel
28 x 28 in.
2022
$4,000
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Santa Fe, NM

Norlynne Coar
Website: NorlynneCoarFineArt.com
Instagram: @norlynnecoarfineart
Email: n.coarart@gmail.com

About
Norlynne Coar is an eclectic, multi-media artist who works mainly in paint, photography and clay.
Her work as an artist reflects her interests, philosophy, experience.
She was born in 1949 and grew up on the California coast. From an early age, her parents
encouraged creativity and the practice of art and music. She studied Cultural Anthropology and
Eastern religions in college and has traveled extensively. She is a perpetual student of the arts,
photography and film.
Coar has lived in Taos off and on since 1979 and has been a working artist since the 80s when her
work was exhibited in Taos, Santa Fe, Los Angeles and San Francisco. Her paintings and prints
have been included in many corporate collections and public venues. With ocean water in her
veins, she lives in a world of blue and motion that recurs in her work.
Artist Statement
I am a searcher. I like to look into the surface of what I see and to consider it from different
perspectives, attempting to discover something new, or something beyond, in the process. Working
in series, I want to see motion or an evolution of my subject, to depict it in different ways or see it
transform. My work evolves as one piece inspires another, and it often bridges the representational
world with the amorphous world of space. In a sense, the work is both infinite landscape and
infinite space, as the work draws you in beyond the image and into experience. For me, art is an
expression of the artist’s life and evolution and is most interesting when it reflects the artist’s vision
and philosophy over time. The process of making art is an internal conversation and journey of
discovery, and I want the viewer to take a journey of one’s own – to a place, meditation or feeling –
or to see the world through my eyes.

On the Edge of Space
Oil on canvas
48 x 38 in.
2018
$4,500
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Taos, NM

Dora Dillistone
Website: doradillistone.com
Instagram: @dillistoneinc
Email: dillistonetaos@taosnet.com

About
As a female born in the post World War II era growing up in the 1950’s and maturing in the 60’s
I was instilled with the need for constant questioning and change. The political climate of the
1970’s helped shape my philosophical approach to life and art. Several events shaped my current
direction. I spent time living and painting in the New Mexico mountains, which had a great impact
on my sense of space and light. Returning to Houston, I left postgraduate work at the University
of Houston to enhance my education at the MFAH Glassell School of Art. A profound change
occurred under the guidance of Christian Eckart who encouraged new directions and insight. I
began studying Chinese ink and brushwork to return to spontaneous yet controlled imagery that
would blend the Eastern materials with Western thought and application. I currently live and work
in Taos, New Mexico.
Artist Statement
Post-conceptual best describes the work I am currently involved in. It is less about the image
and more about the process and materials used in production. Spontaneity, serendipity and
experimentation help drive the initial idea through the process and experience. A simple quest
to describe the land and elements without using traditional materials resulted in unique works
that the artist experienced physically and emotionally as well as yielded an artifact. They are slow
works that want you to linger and think about your own place in the world and the creative force of
our environment and consider the marks carved in the land by the forces of wind, rain and fire. For
me the art is evidence of a life lived.

Variable Wind
Powdered charcoal cast into and driven by wind on canvas at variable times and directions
48 x 48 in.
2014
Price upon request
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Taos, NM

Donna Dufresne
Email: dufresnedonna6@gmail.com
Instagram: @dufresnedonna6
Representation: Fenix Gallery, Taos, NM

About
I’ve been a weaver, shop owner, woodworker of bright painted Florida themes. A maker, always
creating something. Fortunately, there were art fairs, interior designers or galleries for the output.
My husband and I moved to Taos in 1995. I had longed to live in New Mexico and to become a
REAL artist painting with oil. I worked constantly. In the studio all day. Loving every moment and
the process. Showing at the Taos Art Association, now the TCA, juried exhibitions and represented
by Fenix Gallery.
Artist Statement
I call myself an artist . . . yet now I don’t produce much work to be shown. I often throw away or
paint over work. Long periods go by of not working at all.
At present time:
I’m a student learning acrylic paint vs oil
Previously, I always had an idea of where to start & where to go
Now I work short periods fast & instinctively
Then days or weeks can go by
I’m keeping my beginner’s mind open
I’m keeping my ‘don’t know’ mind open
I’m keeping on keeping on
Sometimes I like what emerges

Step by Step
Acrylic on paper mounted on cradle board
8 x 26 in. triptych
2022
$600
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Taos, NM

Brenda Euwer
Website: brendaeuwer.com
Instagram: @euwerbrenda
Email: brendapaint@gmail.com

About
A long time ago I grew up in Wichita, Kansas where there are good people, but not my cup of tea,
so I left. I went to Pittsburg St. University in Pittsburg Ks. (no, not Pittsbugh PA.) There, I earned
my BFA. Then I traveled a bit from coast to coast. Eventually I landed in Taos, New Mexico. I have
lived in Northern New Mexico for over 30 years working diligently on my art. The land and light of
New Mexico has been a source of inner inspiration and comfort. For many years I was represented
by the Fenix Gallery in Taos, NM. The Harwood Museum of the University of New Mexico has
several of my paintings in their permanent collection. In 2013 I relocated to Santa Fe, NM where
I taught art in the Santa Fe Public Schools for 7 years. As well, I was an Art Educator at MOIFAMuseum of International Folk Art, in Santa Fe. Currently, I am only working on my art.
Artist Statement
Picasso said, “The painter passes through states of fullness and of emptying. That is the whole
secret of art.” This quote is my modus operandi. I fill up, I let go. Abstraction, specifically
nonobjective art, is my passion. For me, abstract art is poetry. To have shape, space, color, and line
fall into place is an exciting, humbling, and always mysterious experience. The work comes from
intuition, forgotten memories, inspiration after a walk, or perhaps from something I read. It comes
from emptiness and takes on whatever feelings arise at the moment. It comes from the materials
itself, the act of constructing. One piece leads to another, but never does it go where I expect. The
work then becomes a vision evoked from unconscious territory.

Love Poem
Acrylic on wood
12 x 12 in.
2021
NFS
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Santa Fe, NM

Gretchen Ewert
Instagram: @gretchenewert
Email: gewert@taosnet.com
Representation: Taos Ceramic Center Gallery and Studio, Taos, NM
Representation: MoMo Taos, Taos, NM and Santa Fe, NM

About
I am from Northern New Mexico (Mora, Las Vegas) but have lived a fairly peripatetic life unil
the last few years. My background is in printmaking/works on paper and ceramics. I taught at
Santa Fe Clay beginning in ’94 when it first opened, then at Taos Clay. I’m now a member of Taos
Ceramics Center. I live and work in Arroyo Hondo, making both clay and two dimensional work. I
have an upcoming show at Taos Folk Nov-Dec.

Winnowing Fan
Pen and ink on gampi paper
46 x 37 in.
2013 (reworked), 2009 (began)
$2,500
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Taos, NM

Auroura Fae
Website: rainbowoftheearth.com
Instagram: @rainbowoftheearth
Email: rainbowoftheearth@protonmail.com

About
Auroura is a visual artist and wild mother, who after traveling throughout North and South America
for three years has recently settled down in Taos. Her artistry began at the age of seven and has
expanded into many art forms since from photography to screen printing to graphic design. She
also has studied and practiced architectural lighting design after receiving her architectural design
degree with a minor in art history. This multi-passionate background combined with her soulful
travels and intrigue in ancient cultures has influenced her artistic style as a symbol designer and
mystical artist. Utilizing both the digital and physical spaces including watercolour and earth
pigment acrylic, her work flow is balanced with soulful pieces created from her heartspace and
commissioned pieces supporting others in their soul archeology and expression.
Artist Statement
Listening to the feeling, feeling the form, forming the colour as I travel an unseen world ready to be
discovered. Connecting the stars with the earth in a language of colored patterns...I communicate
through my hands the stories pouring straight from my open heart. Blending the micro with the
macro in one swift motion, I hear the sounds of creation while never putting the pencil down. Each
piece has a life of its own, a knowing of how to be. Asymmetrically symmetric, these designs bare
its process of birth with every imperfectly perfect mark. Evolving into colour, bursting with life and
true expressions of spirit...their existence alone is healing as archeological artifacts of our essence.

Conception
Watercolour, gold pen, watercolour paper
22 x 18 in.
2021
NFS
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Taos, NM

Susan Faust
Website: susanfaust.com
Instagram: @susan_faust
Email: susan@susanfaust.com

About
Susan Faust has had a lifetime love affair with making art. She has spent more than 40 years
as a professional artist working in several different mediums. Susan graduated from West
Virginia Wesleyan College in 1973 with a BA in Fine Art. Upon graduation, she pursued a career
as a professional ceramicist and production potter. Thousands of pots later and hundreds of
craft shows behind her, her real passion for drawing and painting were going unfulfilled. One
day Susan walked out of her studio and never went back. She packed up and moved to Sedona
Arizona in 1987, becoming the director of the ceramics department at the Sedona Art Center
while continuing to study painting. Susan became a successful pastelist and plein air oil painter
and has taught workshops and classes in painting around the country, Europe and Australia. She
is the recipient of numerous awards in American and International exhibitions, was a featured
plein air pastel artist in the PBS television series, “The Artist’s Workshop”. She was a featured
artist in Pastel Artist International Magazine. Susan is represented in Santa Fe by Hat Ranch
Gallery and Howard Mandville Gallery in Seattle. She lives in Santa Fe.
Artist Statement
I paint from a place of mystery. My paintings are records of times and places from inner
experience. They are not planned, they are not about thought or intent. They are products of the
process of allowing my knowledge and experience as a painter and as a human being to express
itself. This is a process of trust, of being in the process only, without concern for controlling the
outcome. I seldom see where a piece is going until the final brush stroke is down. After a lifetime
as an artist I see all of the work I have ever done being synthesized into a description of pure
expression and memory. I love dancing with the paint. The joy for me is seeing things that I have
never seen before- small passages of paint interacting with canvas and other paint and line and
motion. It is the excitement and power of the experience that moves me. The process feels like
music to me. My goal is to allow the painting to sing and have its own voice. This is why each
piece is so unique. They are individual songs. They are not about meaning, but are about mystery.
The creation of each painting has a place in my emotional world at a specific time. It is my wish
that these who view my work will find something familiar or personally compelling in them–
Perhaps a recognition of their own personal human experience or just the pure joy of the beauty
and power of this mysterious life.
On the Wind
Acrylic on canvas, framed
24 x 24 in.
2022
$1,600
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Santa Fe, NM

Robyn A. Frank
Website: robynafrank.com
Instagram: @robynafrank
Email: contact@robynafrank.com

About
Robyn A. Frank grew up in Tampa, Florida and moved to Brooklyn, New York where they earned
a BFA in Printmaking from Pratt Institute. As a professional fine-art fabricator, Frank created
paintings and prints for world-renowned artists including Takashi Murakami and Y.Z. Kami. Now,
as a full-time studio artist living in Albuquerque, New Mexico, they make paintings, prints, and art
objects for galleries, retail, and wholesale clients. Her art practice explores relationships, change,
and our sense-of-self through a visual language of color and shape.
Artist Statement
My work is a celebration of change. Thinking about change as the cyclical duality of creation and
loss. Creation and loss like ebb and flow, birth and death, inhale, and exhale. Something like big life
changing moments to small imperceptible ones — a constant cycle happening with or without our
attention. Building further, the work frames change as relational practice or relational experience.
Something like the constant co-creation of experiences amongst people, given any particular
conditions or circumstances. And to bring to that idea of relationships, that idea of we, as active
and create-able, changeable. Just as we are, right now, creating this moment together through
words and print.
Visually, these ideas are explored through format, shape, and color. Some pieces are diptychs or
triptychs, such that the panels are inherently in relationship to one another and exist as a part of a
whole. Often, I use repeating or reflecting shapes to represent duality of self — the innate up and
down of all things — or to symbolize change across time or conext. Color is used symbolically.
Gradients are a literal expression of transformation, of change. The gradient fields connect to
observable sky hues during specific times of the day and times of the year. Moreover, color grounds
the sense of place of my work in New Mexico.
My paintings are made with highly pigmented, fluid acrylic paint on hand-sanded gessoed baltic
birch wood panels. Painting many many thin layers of paint, and hand-sanding between passes
minimizes surface texture and brush strokes. Pieces are sealed with an isolation top coat. It is
my hope to create well-crafted and lasting work that offers a meaningful contemplative respite, a
place for quiet conversation.
Quilt 02
Acrylic paint on wood panel
36 x 36 in. triptych
2022
$1,500
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Albuquerque, NM

Sarkis Gorial
Website: sarkisart.net
Instagram: @sarkis.gorial
Email: sarkis4art@gmail.com

About
I am Assyrian American, have lived in US since 1984. I was born in Urmyeh / Iran, the fertile
crecent and cradle of civilization. I left my birth place at the age of seventeen for Europe / Italy.
Italy was my inroduction to fine art. I felt in love with visual creativity all over. I also spent two and
a half years in Holland, before moving to California USA. I went to The University of New Mexico
for my undergrad in Art studio, and for my Gratuate study, I choose Academy of Art University in
San Francisco. Currently I live and paint full time in Taos NM.
Artist Statement
I paint because I love to paint.

Taos Landscape
Oil on canvas
41 x 31 in., framed
2018
$1,800
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Taos, NM

Jessica Grand
Instagram: @glued.shoes
Email: jngspellsme@gmail.com

About
My name is Jessica Grand. I’ve been creating visual art for as long as I can remember. As a
dreamy-eyed child, my best friends were an oil pastel set, and a drawing pad that my cousin
had bought for me as a birthday gift. As I’ve grown older, I find myself existing in a fast-paced
society that seems accustomed to one-time-use products, and continues to ignore a growing
issue regarding our build up of garbage, plastics, and other man-made substances that are
harmful to our home planet and the natural resources it provides which are pertinent to our and
other species’ survival. With creativity as my channel, I hope to communicate my concerns for
our shared future in an amiable voice that speaks to our individual accountability in creating a
better world.
Artist Statement
Our species’ disconnection to the objects we use on a daily basis has led to a psychological
degradation in appreciation of our environment, community, and selves. I feel that creating a
space for people to look at, and feel an attraction to pieces of commonly discarded objects,
is creating a way for people to integrate more introspection and love into their lives. We are
living in a time where some major social change is needed to improve the mental health of our
communities. Simple adjustments in our habitual behaviors can lead to revolutionary evolutions
needed to raise our self-accountability and work towards sustainability through subtle and
graceful paces. I believe we are capable of creating a future world we all would be proud to be a
part of. Glorify your garbage!

TigerFly
Watercolor, acrylic, foil, plastic, mixed media
15 x 12 in., 19 x 19 in. framed
2021
$1,300
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Taos, NM

Jana Greiner
Instagram: @jdgreiner
Email: janagreiner@outlook.com

About
Jana Greiner is an installation artist from Taos, New Mexico whose art relies heavily on form,
concept and material. They are a graduate of the University of New Mexico’s College of Fine Art.
Identifying as a queer interdisciplinary artist Jana plays with a variety of materials in their work
including fabric, paper mache, electronics, recycled parts, pvc, mud and clay.
Artist Statement
I am an interdisciplinary artist exploring both new media and handcrafts through sculpture and
installation. I create art that investigates the viewer’s relationship to and perception of societal
norms from a feminist perspective. Playing with soft and hard materials like fabric and clay, I use
materials and process along with sewing and needle crafts in my art to challenge what we think of
as “women’s work.” I often use materials that cannot be traditionally recycled through the industrial
process and repurpose them. Collecting fabric from old clothes my family and friends have
discarded is one of my favorite parts of the process. Through sculpting and sewing I like to explore
the social expectations of women in the American consumer culture. This work is an expression of
my fascination with gender roles using stitches, ribbons and sensual textured fabric to reference
women’s lingerie, the social binds we conform to and our journey toward liberation.

Willing
Satin fabric, satin ribbon, polyfil and repressed emotion
28 x 14 in.
2019
NFS
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Taos, NM

Terrie Hall
Website: terriehallart.com
Instagram: @terriehallart
Email: terrie@terriehallart.com

About
Terrie Hall is a mixed-media artist, painter, designer, and grandma, living and working in Colorado.
Terrie has always been involved with art. In the late ‘80’s, she created her home-based business,
painting and selling clothing with a southwestern motif under the name Temporary Insanity. Her
designs were sold throughout the western states in places such as Aspen, Vail, Jackson Hole,
Scottsdale, Santa Fe, and even Disneyland.
With kids grown, Terrie returned to school, earning a degree in Interior Design. She ran her
business, T. Hall Interiors, for 20 years, receiving many awards for her work.
Later, she found herself living in La Paz, Mexico, where she walked into a print studio, and
made friends for life. Working with El Pinche Grabador, and La Reyna Sofia, she learned many
printmaking and painting techniques. When it came to painting, she learned to layer, layer, layer.
After studying art for 3 years on the coast of the Sea of Cortez, Terrie returned to Colorado
infused with the colors, and energy of her experience in Mexico.
After gathering a lifetime of supplies and experiences, she now commits to a daily art practice
where her inner angels and demons come out to play. Art is her meditation. It is where she claims
herself, and steps into the world. It is her place to heal and grow. Abstract, colorful, bold, and
sometimes messy, she puts herself into every piece she creates. Come and join her on her journey.
Artist Statement
All of my paintings are stories, memories of a time, place, or feeling. It is my experience of
becoming whole, told through the colors that entered my soul when I lived in La Paz, BCS,
Mexico, and when traveling through the American Southwest. My influence is my own life. My art
is my memoir.

Life in the Balance
Mixed-media on canvas
36 x 48 x 2 in.
2022
$1,700
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Parker, Colorado + Taos, NM

Aleya Hoerlein
Website: aleyahoerlein.com
Instagram: @aleyahoerlein
Email: aleyahoerlein@gmail.com

About
Aleya Hoerlein is a painter based in Taos, New Mexico. She graduated from The School of Visual
Arts in New York City as a painting candidate and with a BFA in graphic design. While studying,
she was an artist apprentice, and upon graduation she became a photo retoucher and built her
own retouching business. The pandemic of 2020 brought her daughter Rumi into the world, a
new style of painting, and a transition from retouching to painting full time.
Her paintings have appeared in publications such as New American Paintings, The Brooklyn
Rail, Southwest Contemporary, Hyperallergic, and I Like Your Work, and have been on view in
group shows at G2 Gallery in Santa Fe, NM, Site:Brooklyn Gallery in Brooklyn, NY, The National
Arts Club in New York City, and Far x Wide’s fundraisers. Hoerlein’s paintings are held in private
collections in New York, California, Tennessee, Washington, Montana, Arizona, and New Mexico.
Hoerlein is a co-founding member of the Taos Abstract Artist Collective and co-curator of the
Inaugural TAAC exhibition.
Artist Statement
Compositionally, I am painting the space in between and around forms, as much as the forms
themselves. The composition and shapes I use on the canvas convey negative and positive spaces
that alternate: sometimes the dark color recedes into a void, a nothingness; at other times, the
darkness emerges to become the subject and the gradients of colors become the background.
The gradients are a gradually dawning or dimming light source, an expansion, and a fleeting
moment of time. Some shapes come close to touching but don’t; there are tension and longing in
that sliver of space between them.
I work intuitively, painting the initial linework and shapes on muslin stretched over wood panels.
During multiple reworkings, I fill in the shapes with colors, repainting everything in several layers
and refining the edges as I go. I often apply a blended gradient of bright and/or complementary
colors, and a solid black made from a mix of deep blue and red oil paint. The resulting paintings
evoke ambiguity and a realm of possibilities.

The Realm of Possibilities, Number 1
Oil on muslin on wood panel
48 x 24 in.
2022
Price on request
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Taos, NM

Robert Hoerlein
Website: roberthoerlein.com
Instagram: @roberthoerlein
Email: rhoerlein@gmail.com
Representation: G2 Gallery, Santa Fe, NM
Representation: Moberg Gallery, Chicago, IL and Des Moines, IA

About
Robert Hoerlein is a mixed media artist living in Santa Fe NM. Raised in Colorado, Hoerlein
holds a BA in Fine Art from the University of Colorado, Boulder.
His paintings have been exhibited in commercial galleries, university galleries, and museums in
New York, Santa Fe, San Francisco, and Des Moines, among others. Solo exhibitions have been
at Zane Bennett Gallery in Santa Fe, Moberg Gallery in Des Moines, Lawson Gallery in San
Francisco, Mills Gallery at Central College in Pella Iowa, and at ICON Gallery in Fairfield, Iowa.
Group shows include G2 Gallery Santa Fe, The Drawing Center In New York City, Scott Hanson
Gallery in New York City, Zane Bennett Gallery in Santa Fe, The Des Moines Art Center, Moberg
Gallery in Des Moines Iowa, the Palm Springs Desert Museum in California, the Art Center at
Highland Park Illinois, Coe College in Cedar Rapids Iowa, among others.
His work has been featured in The San Francisco Chronicle, the Des Moines Register, the
Albuquerque Journal, the Cedar Rapids Gazette, among other publications. His artworks are
included in many corporate and private collections. Robert Hoerlein’s persistent search through
his work is to find the essential, and to create an exact and unexpected relationship between
very different physical and pictorial elements.
Artist Statement
I’m learning to free the line, to let it wander. Free from my intention, the line finds it’s own way;
it remains as a trace of it’s making. Not a representation of anything, it remains essential, it
remains vital.
The line can move forward or recede, go from taught to slack, go far underneath or leap off the
surface. Color appears, new every time it happens; sudden, as color always is.
The linework is the record of the moment of it’s making. It’s not trying to be anything else.

the line itself gives itself #5
Oil, ashes, acrylic, and graphite on canvas
43 x 32 x 21/8 in.
2022
$6,800
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Santa Fe, NM

Katherine Hunt
Website: katherinehunt.xyz
Instagram: @katherineahunt
Email: katherinehunt@alum.calarts.edu
Representation: G2 Gallery, Santa Fe, NM

About
Katherine attended the University of Minnesota for her BFA in Indigenous American Studies,
studying under the mentorship of Anishinaabe Activist/ Educator Winona LaDuke, double
minoring in Women’s Studies and Cultural Psychology. She received her MFA from California
Institute of Arts, studying Curatorial Studies at La Cinémathèque Française, Paris, France.
Following graduation in Los Angeles, Katherine worked in the Art Department on music videos,
feature films and television shows creating original art props and set design.
In 2020, Katherine was selected as a recipient of an Andy Warhol Foundation for The Visual
Arts/Fulcrum Fund Grant as well as a Foundation for Contemporary Arts Emergency COVID-19
Fund Grant. Alongside art-making, Katherine has created numerous sustainable urban gardens in
New York and Los Angeles for schools, businesses and estates, as well as worked on rural farms
across the United States. In 2018, she worked alongside Moving Arts Española to create a weaving
installation and heirloom garden on Ohkay Owingeh Pueblo lands. Having taught Studio Art
workshops at the Detroit Institute of Arts, she is currently located in Taos, New Mexico.
Artist Statement
Working with natural fibers such as string, twine and rope coated in adhesives of resin, glue and
acrylic and embedded onto canvas, I create process-oriented art that molds soft materials into
intricately controlled geometric forms. Drawing with thread and existing in both two and three
dimensional space, I animate both the expressive and conceptual potential of line. Using fiber,
my work adds a different tactile material to the language of drawing and painting, lifting line from
its conventional two dimensional plane to create large mixed media works. Paul Klee described
drawing as “taking a line for a walk”. By disciplining myself to use one continuous thread, I take
the fiber line for a walk and am required to listen to the imprecise nature of the material,
welcome the unexpected potential for error that comes from working with unruly material and
create new pathways. I like to think that preserving the line’s course is a means of visual
recordkeeping of my thought processes, decisions and actions. I am leaving my mark, literally
and figuratively. In constructing abstract monochromatic pieces, I invite viewers to engage with
their own subjectivity, make personal associations and sit with ambiguity and imperfection.

Permutation 4
Canvas, fiber, graphite, acrylic
36 x 36 x 2 in.
2020
Price on request
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Taos, NM

Julia Jameson
Website: juliajamesonstudio.com
Instagram: @juliajameson_studio
Email: juliajameson@me.com

About
Julia Jameson is from Las Vegas, Nevada and now lives in Santa Fe, New Mexico. She received
her BA in Religious Studies from Bryn Mawr College and her MFA from the Lerory E. Hoffberger
School of Painting.
Artist Statement
As a child, I spent much of my time running around the mountains collecting rocks. Nature has
always inspired wonder within me. In my creative practice, I aim to convey the wonder that I feel
while experiencing a breathtaking vista, noticing a glistening crystal in the ground, or looking up at
stars. For me, these visions open up portals into the mystery of our human experience.

Stardust on the Mountain
Acrylic, gouache, oil, sand from Utah on canvas
32 x 24 in.
2022
$1,400
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Santa Fe, NM

Lydia Johnston
Website: lydiajohnston.com
Instagram: @lydiajohnstonartwork
Email: art@lydiajohnston.com
Representation: Magpie, Taos NM

About
Lydia Johnston’s oil paintings are full of rich vibrant color. Through the use of color she creates
depth and light; she creates the sense of a place without the details, drawing you back continually
to find something new. For thirty years she created art in Vermont, before moving to northern
New Mexico in 2015. Her art has been exhibited throughout the country and hangs in many
private collections. Recent awards include the Taos Fall Arts Festival 2019 and People’s Choice
Award at the Millicent Rogers Museum miniature Show 2021. She is a self-taught artist which
gives her the freedom to follow her intuition. Her art comes from deep within. Time spent in
outdoor spaces feeds her creativity; her main source of inspiration is nature’s colors and patterns.
Artist Statement
My oil paintings are full of rich vibrant colors. Color creates the light. Immerse yourself and be
transported. Using color, I create depth and a sense of light; I want the sense of place without
spelling it out, drawing you back continually to find something new. My paintings allude to the
familiar while remaining ambiguous; by hinting at things they trigger your imagination, allowing
you to connect in a profound way.
In my studio, I start by laying on color, yellows, oranges, purples, blues. I love warm, complex
colors and gradations. I want lots of layers, they add translucence and luminosity, depth and a
richness. In addition to brushes, I work with wide color shapers, bowl scrapers, palette knives,
all kinds of tools. I love the uncontrolled marks created with these tools, they add vitality and
complexity to my paintings.
I am a self-taught artist which gives me the freedom to follow my intuition. My work comes
from deep within me, tapping into my past experiences and the places I have lived. I am always
experimenting and evolving, each series changing, the one constant being my passion for color.
My inspiration comes from the natural beauty around me. I love the nuanced gradations of color
found in nature; the yellows and oranges of lichens high up in the mountains, the profusion of
color found in fowers, the intense displays at sunset and sunrise. Nature’s colors and patterns are
my main source of inspiration.

Through The Door
Oil on canvas
30 x 30 in., framed
2021
$1,850
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Taos, NM

Nancy Kirk
Website: nancykirk.com
Instagram: @nanckirk
Email: mountainsong0@gmail.com
Representation: Magpie, Taos, NM

About
A native of Berkeley, California, Nancy Kirk began her formal art studies at the California College
of Arts and Crafts. Wanting a more experiential approach to her art, she travelled to Florence,
Italy where she studied and worked for ten years. She studied painting under Rafaelle Del Savio,
head of scenic design at Florence’s renowned opera house, Il Teatro Communale. She worked
alongside legends such as Ricardo Muti, Beni Montressor, Paolo Bortoluzzi, and others. Nancy
has applied her study of illustration, set design, and painting in a successful career of fine interior
art in exclusive residences and the restoration with original murals in several Schubert theaters
on Broadway. She continues to pursue her lifelong passion for abstract expressionism. Artists
Franz Kline, Helen Frankenthaler, and Robert Motherwell, among others of that movement have
influenced her work as well as an affinity with the spare aesthetics of Japanese art.
Artist Statement
The vital energy of the gesture finds that elusive, non verbal place between breaths. A fleeting
second of existence is captured and celebrates the Mystery.

Guardian
Oil on linen
48 x 36 in.
2012
NFS
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Taos, NM

Audra Elizabeth Knutson
Website: desertshipbuilder.com
Instagram: @desertshipbuilder
Email: audraknutson@gmail.com

About
Audra Elizabeth Knutson (b.1979) spent her childhood on the banks of Navajo Lake in the
sagebrush of Colorado. Leaving her rural roots, she spent sixteen years city living from Denver to
New York City to Chicago and then San Francisco. Six years ago, she returned to the landscape
of her youth, to settle in the high desert of Northern New Mexico. Primarily self-taught in
printmaking, metal-smithing, painting and weaving, she shifts between mediums with the seasons.
Artist Statement
These works are meditation on form, expression of feeling in different mediums to see how it alters
perception. An experiment combining practices for a moment in time while also calling to how
each piece takes drastically different time to create.

Circle at center is whole
Egg tempera on paper. Seed beads. Wool.
26 x 15 in. triptych, 28 x 16 in. framed
2022
$850
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Arroyo Seco, NM

Jacqueline Kolbenschlag
Website: imaginetaos.com
Instagram: @imaginetaos
Email: imaginetaos@gmail.com

About
I believe we go through a major shift in our lives every five years or so. From physical to
emotional, to spirit and desires, our energies change and we adapt to our new manifestations.
Currently, I want to create function and dimension in my work. I’d like to add an element of
purpose to my creations. I create images that honor abstract and modern art.
An education in film photography and developing taught me technique and patience. Critiques
were the best medicine for learning how to accept some advice and disregard others for your
own personal growth. This is a skill that has transferred to my personal life in so many ways.
Beginning my college education in Architecture developed my love of the functional. What is
function to me? How do I create images that also serve a purpose?
Two trips to Europe in my teens were pivotal in bringing my love of Architecture and
Photography to the forefront, There was no turning back after seeing the Colosseum, Pantheon,
Da Vinci and Picasso. I would manifest art in my everyday life. My father is a Master wood
worker and painter and my mother, a Goldsmith. I spent days in my Dad’s studio building
sculptures and painting and rummaged through my Mom’s jewel cabinet while she worked on
jewelry at her bench. Wandering our property in Upstate New York and building forts in the
cornfields, tunnels in the snow, filled my days. Hiding in the woods and looking closely at the
foliage and natural landscape filled me with satisfaction.
Here are my works in progress, because, aren’t we all? This world is ever changing and the
undulating tides are crashing all around us.
Artist Statement
How do I create function from a photograph? A three-dimensional, usable piece of artwork
is what I crave. This lightbox is the beginning of artwork that will pop off the wall and serve
another purpose.

Run
Photography as lightbox, translucent plexiglass with backlit film and led lights
20 x 16 x 4 in.
2022
$950
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Taos, NM

Lizzy Layne
Website: lizzylayne.com
Instagram: @lizzylayneart

About
Lizzy Layne is a Mixed Media Artist and Creative Director living in Taos, New Mexico. Originally
from the Detroit area, Lizzy has lived and worked across the country producing art and collecting
inspiration from her surroundings. Lizzy studied art at the University of Arizona with a focus
on painting, illustration, photography and printmaking. Her professional background includes
branding, product design, content creation and event production. Most recently, Lizzy has been
focusing on creating vibrant, abstract paintings and exhibiting her work in New Mexico.
Artist Statement
I am a visionary artist working with a wide variety of media to create paintings, murals,
illustrations, silkscreen posters, merchandise and textile designs. By melding techniques,
materials and decades of experience, I strive to create visuals that are expressive, innovative,
and engaging for the viewer. I am honored to be an artist in Taos, living amongst so much talent.
Having the opportunity to immerse myself in the local art scene and engage with the strong
community has truly been a gift. Taos has provided space for my art to blossom and I look forward
to seeing how it grows.

Les Cieux de la Folie
Oil on canvas
24 x 12 in.
2019
NFS
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Taos, NM

Jivan Lee
Website: jivanlee.com
Instagram: @jivanlee_art
Email: contact@jivanlee.com
Representation: LewAllen Galleries, Santa Fe

About
Jivan Lee is an oil painter based in Taos, NM. He grew up in Woodstock, NY, and studied painting
and environmental policy at Bard College. His work explores the nature of paint as raw material,
creator of image, and catalyst for emotional response, and is increasingly addressing the
complexities of how humans see and shape the environment. Jivan’s paintings have been exhibited
nationally and covered in publications such as Fine Art Connoisseur, The Denver Post, The
Albuquerque Journal, Southwest Art, Phoenix Home and Garden, and Two Coats of Paint
among others.
Artist Statement
My paintings arise out of an intensive place-based process in which I repeatedly engage specific
locations over months, seasons, and years. I immerse myself in the landscape in pursuit of artwork
animated by forces beyond my control. My all-season outdoor studio – which unrolls out of the
back of my 4x4 pickup truck’s bed – shelters me just enough to paint in extremes of weather and
season, but by design leaves me uncomfortably subject to their whims. I sweat in the hot sun,
fumble around with frozen fingers in winter, and struggle through Monsoon winds and rain. In
this way, the act of painting is centered in a bodily felt experience of each place, and Nature’s
happenstance can shape each painting’s development and larger narrative arcs throughout series.
I use big flexible spatulas to add and subtract thick layers of impasto, recording the story of
decisions made and remade in response to each evolving day. Paintings frequently grow as large
as 6 or 12 feet on a side and extend across multiple panels, building with flows of attention and the
dynamics of weather. Each day on location contributes to larger arcs of work that borrow from my
previous career in science and almost empirically investigate time, change, and human perception.
Across groups of related paintings, I systematically hold some things constant – such as season,
time of day, motif, composition, format, or location – while varying others. This type of iterative
engagement with the landscape helps me move attention beyond a singularly remarkable subject
such as, for example, Taos Mountain, and into questions about how such subjects change through
time, how our understanding of them is shaped by our evolving ways of seeing, and what such
dynamics might say about the complexity of the natural world and our relationship to it.

Field abstract #1
Oil on panel
30 x 30 in.
2020
$9,000
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Taos, NM

Amie LeGette
Website: amielegette.com
Instagram: @amielegette
Email: amielegette@gmail.com
Representation: Form & Concept, Santa Fe, NM
Representation: Richard Levy Galley, Albuquerque, NM							
		

About
Amie LeGette was born in 1985 and grew up in Northern California. She received her MFA in
Painting and Drawing from the University of New Mexico with a Graduate Certificate in Women,
Gender, and Sexuality Studies in 2021, and her BFA from the Rhode Island School of Design in
2010. She has exhibited at Form & Concept, and Ellsworth Gallery in Santa Fe, New Mexico,
Richard Levy, and the Tamarind Institute in Albuquerque, NM, Michael Strogoff Gallery in Marfa,
TX, Carl & Sloan in Portland, OR and various other venues nationally and internationally. She
was an Artist in Residence at AIRY in Kofu, Japan in 2019, and in 2016 was a finalist with the
wilderness arts program Signal Fire. She currently lives and works in Glorieta, New Mexico.
Artist Statement
Organic structures and atmosphere arising through layers of painted translucent silk and paper.
These works are physically deconstructed, torn down from large swaths and reassembled. Some
layers hang loose while others are stretched or collaged. My intention is for the physical space
created in the layering to evoke ephemerality and play with the viewer’s perception of solidity.
Folding space with material, these layers meld as they bleed into one another with their translucent
passages, mimicking the glazing techniques used with oil and acrylic paint. Reconfigured
landscapes: reflected, refracted, images multiplied, layered, and mirrored.

salted earth/ water-up
Dupont dye on silk & watercolor on paper
10 x 34 in., 16 x 40 in. framed
2022
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Santa Fe, NM

Sandra Lerner
Instagram: @sandra.lerner.9003
Email: slerner@newmex.com

About
Sandra Lerner holds a BFA from The Pennsylvania Academy of Fine Arts, Philadelphia, PA. She has
been a painter since 1975. Lerner has received several grants and Fellowships that allowed her to
lecture and exhibit in Syria and Egypt. Two grants from The Helene Wurlitzer Foundation enabled
her to work in Taos, which became her home in 1989. The recipient of numerous honors and prizes,
her work is included in the permanent collections of the Philadelphia Museum, Rutger’s University,
Harwood Foundation Museum, New Mexico University Museum, Philadelphia Science Center,
Neutrogena Collection, Duke Energy Corporation Collection and others.
Artist Statement
Sandra Lerner’s work investigates the mystical geometric order of Nature and is drawn from
images of celestial charts, maps, basic geometry, botanical drawings, Fibonacci Numbers, the
Golden Section, and drawings made from the random scattering of seeds. Materials included
fresco on wood, collage, drawings, seeds, and encaustic. The resulting images are abstract in
their use of space and color but have specific links to elements in the natural world and basic
geometrical structures. The intent is to make works that retain a measure of the mystery of nature
but also refer to the clarity of science.

Nature’s Geometry
Encaustic on wood
43 x 33 in.
2018
$4,000
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Taos, NM

Annell Livingston
Website: annelllivingston.com
Instagram: @annelllivingston
Email: annell@taosnet.com

About
Annell Livingston grew up in a tidal zone, on the south coast of Texas. As a child, she loved to draw
and paint, to cut and paste, to sew and stitch. She loved color. In the early 1960s, she studied with
Lowell Collins at the Lowell Collins School of Art, in Houston. In the 1980s, she taught classes at
the Art League of Houston, and at the Watercolor Society of Houston. She also coordinated several
collaborative programs for women artists. In 1994, she moved to Taos, New Mexico, a land of high
mountain desert, a beautiful place to work without distraction. She is in the studio every day,
having learned that “to be an artist,” it is a lifetime study. Because the goal of the artist is illusive
and just out of reach, there is no “getting it,” but the journey continues.
Artist Statement
What to say? It is never clear, exactly what an artist should say? Does she talk about her work, her
practice? What does a viewer want to know?
Every day, I practice. Each morning I go to the studio. Because painting is not something, “you get”,
for if we are stretching and growing, investigating where we have been and where we are going,
it remains” just out of reach.” Each day we find we are at the beginning. And each day, we are “off
to the races, again.” Traveling roads unfamiliar, perhaps it is this way, we remain the “beginner.”
Looking for new ways to say “it.” New uses of color, new shapes, new forms. No reason to just do it
over and over the same. If we can say, it has been done, it is up to us to discover what is new, in this
new day.
I have been practicing for over 60 years. I began studying at the Lowell Collins School of Art in
Houston, Texas. Then I studied at the Glassel School of Art, at the Museum of Fine Arts Houston,
Texas. I went back to school and studied art at the University of Houston, my Experimental
Painting Teacher was David Hickman. When I began studying watercolor, I joined the Watercolor
Art Society of Houston, and studied with various teachers there, including Douglas M. Walton, and
I went to Louisiana to study at several of his Watercolor Encounters, I had the privilege to studying
with Katherine Chang Liu. After a while I began to teach in Houston, at the Watercolor Art Society
of Houston, and the Art League.

Translations 4/2
Flashe on 300 lb. w/c paper
10 x 10 in.
2019
$1,200

70

Taos, NM

Monte McBride
Instagram: @montemcbrideart
Email: mcbridem628@gmail.com

About
My artistic background was quite conventional and traditional having studied at Chouinard Art
Institute in Los Angeles, CA. But, over the years my artistic focus changed and I became interested
in Fine Crafts, i.e., ceramics and the fiber arts. I spent the ensuing years working in these mediums.
Two and one-half years ago with the onset of Covid, and its accompanying isolation, two artist
friends and myself started meeting once a week to escape via creativity. Our choice of expression
was painting. I became hooked and have not looked back.
Artist Statement
As an abstract painter I have the rare opportunity to get out of my thinking mind, at least for a
while. My work is primarily intuitive which allows for lots of little surprises. I consider them gifts to
myself and hopefully to the viewer.

Untitled
Unstretched canvas, acrylic, mixed media, collage
23 x 28 in.
2022
$550
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Taos, NM

Hilary Nelson
Website: hilary-nelson.com
Instagram: @hilinelson

About
Hilary Nelson received her MFA from the University of Iowa School of Art and Art History. She
had a recent solo exhibition at The Class of 1925 Gallery at The University of Wisconsin (Madison,
WI) and has been included in recent group exhibitions at Public Space One (Iowa City, IA), Collar
Works (Troy, NY), Underground Flower & Rhizome Parking Garage (online), GHOST (online), and
The Every Woman Biennial (Los Angeles, CA). In 2019 she was a resident at Yaddo and a resident
and recipient of an artist grant at The Vermont Studio Center. Also in 2019, Nelson was given
access to the collections at The Museum of International Folk Art (Santa Fe, NM) for extended
research. From 2018-2021 she was Gallery Director and Curator for The Times Club Gallery in
Prairie Lights Bookstore (Iowa City, IA). In 2022 Nelson will be an artist in residence with the La
Wayaka Current Desert 23o (Atacama Desert, Chile), and in 2023 she will be an artist in residence
at Buinho Residency (Messejana, Portugal). Also in 2023 she will have a solo show at Public Space
One (Iowa City, IA) and a group show at SOIL (Seattle, WA). Nelson is an Assistant Professor at
Maharishi International University.
Artist Statement
My work is built from stuff that probably used to be other stuff. Now it looks like it could be
something you think you know, but you just aren’t sure. I think about the pieces like b-roll, or like
a score to a movie - you listen and all the wonder and melodrama are halfway there. They are
objects, but they gain from the presence of something else; they are whole by bringing in outside
noise. They hold you in the place between knowing and known.
My process begins with collecting discarded or used materials as a way to enter the piece. This
involves compulsively sourcing scraps and leftovers from industry and day to day consumption,
or recycling parts of my own work (giving each of the pieces many lives). This working method
underscores the transitory nature of the pieces, and substantiates a desire to question my inherent
role as an artist in capitalism, consumption, and waste. The work explores the paradox implicit in
the idea of something being “finished”. When does “usefulness” end? Consumption is an illusion:
there is only continuum.

BackJack 9
Acrylic, pine needles, christmas tree stand, wire
24 x 30 x 30 in.
2022
NFS
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Santa Fe, NM

Margaret Nes
Website: margaretnes.com
Representation: Ventana Fine Arts Gallery, Santa Fe, NM
Representation: Chimayo Trading Post, Taos, NM
Representation: Magpie, Taos, NM

About
Margaret Nes was born in France in 1950 and spent much of her childhood in northern Africa. A
daughter of a US Foreign Service officer, she was exposed to many different cultures, art forms
and landscapes from an early age. In 1969 Nes moved to a small community north of Taos, New
Mexico. She is a self-taught artist whose work reflects the aesthetics of the stark landscape and
adobe architecture of this area that has been her home. Nes’s primary medium is pastel, which
she uses in a unique and powerful manner. Her pastel pigments fully saturate the entire surface,
and are worked and blended in with an almost sculptural quality. Her palette ranges from the
richest and most luminous of hues to the most subtle and delicate of shades. Nes’s work has been
exhibited in numerous juried and invitational shows and is in collections around the world. Her
work invokes a sense of beauty, mystery and wonder that is very much her own.

Another Wall
Pastel
24 x 18 in., 36 x 29 in. with glass
2019
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Taos, NM

Lynette O’Kane
Website: lynetteokane.com
Instagram: @leokane
Email: lynetteokane@me.com

About
Lynette O’Kane is a Taos based artist with an extensive exhibition history. Her works have been
shown both nationally and internationally, with exhibits in New York, Los Angeles, Munich
Germany and Frankfurt Germany, to name a few. She has obtained numerous commissions,
both private and public, including a Percentage for the Arts commission in Kodiak Alaska,
a public commission from the Center for the Study of Applied Ethnicity at Colorado State
University and most recently, a commission for the private dining area at the Ritz Hotel in
Bachelor Gulch Avon, Colorado. Lynette was the sole 2018 Artist in Residence at the Great Sand
Dunes National Park and Reserve.
Artist Statement
My works are stories of time, change and transformation. They are tales anchored to specific
places with visual elements floating on an open ground of potential. The stories provide a myriad
of possible narrative connections. The works contain marks, graphs and gestures that could be
interpreted as sounds, thoughts or atmospheric refuse. The ground is sometimes sanded plaster
or board tinted to mimic old weathered parchment. The stories are non linear and evocative.

The Rift
Mixed media on board
14 x 14 in.
2022
$250
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Taos, NM

Marcia Oliver
Website: moliverart.com
Email: moliverart@gmail.com

About
Born and raised in Pensacola, Florida. Spent much of youth on bayou in marshes and bamboo
groves, building grass huts. B.A. in Fine Art from University of Alabama 1962. M.A. in painting and
printmaking from San Jose State College in San, Jose California 1967. Arrived in Taos in 1968 for
The Helene Wurlitzer Foundation Foundation residency for a year’s grant. Built studio and home
here in Adobe with Hispanic neighbor’s help. Still living and working here over 50 years. Work in
numerous public and private collections.
Artist Statement
My roots are in Abstract Expressionism. I regard my work, however, as non-objective.
An interest in Eastern philosophy, Taoism has also influenced my work. Issues of chance, paradox
and play are also factors. The imagery seems to arrive from a place between impulse and intuition.

Vann’s Play Parlor
Oil on canvas
48 x 48 in. (this painting is 1/2 of a diptych)
2022
Price on request
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Taos, NM

Robert Parker
Email: rpataos@gmail.com

About
Robert Parker is an artist working and living in Taos, New Mexico. His career in art making
spans five decades and over the past decades his work has focused on non-objective, geometric
abstraction. He has shown in galleries throughout North America and Canada with works in
private and institutional collections.
His principal medium is painting and printmaking with complimentary work in studio art glass.
Parker has also worked in sculpture and photography and maintains a studio in Taos.
Artist Statement
Zaguán is a classical Arabic word that reached the Hispanic Arabic world and then into our
language in the Southwest with the sense of” entrance or a passageway” leading into the inner
courtyard. As an architectural connotation, Zaguán is a spacial passage and metaphorically,
the Zaguán paintings are portals into the inner life. Geometrical abstract shapes with
overlapping patterns and colors are the formative attributes of the series. Reds, greens, and
browns predominate with off-whites and exposed natural linen playing off one another to form
volumetric shapes.

Zaguan #1
Acrylic on linen
22 x 22 in.
2022
$800
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Taos, NM

Susan Pasquarelli
Website: susanpasquarelli.com
Representation: Kay Contemporary, Santa Fe, NM

About
Born and raised in California, I received a BA in Art History from UC Berkeley. In the 1970s I
moved to Philadelphia. I went to graduate school in New York in 1980. There I studied drawing
and painting at Brooklyn College with Lee Bontecou, Phillip Pearlstein, Lois Dodd, and Alan
D’Arcangelo. After receiving an MFA in 1982, I began showing my work as well as teaching
drawing and painting for twenty years.
Shortly after moving to Taos in 2004, I was awarded a three-month residency at the Harwood
Museum of Art. My work has been shown in museums and galleries throughout the U.S.—
including twenty solo exhibitions in New Mexico, Pennsylvania, and Washington DC. I have
received several fellowships and awards including a Visual Arts Fellowship from the Pennsylvania
Council on the Arts.
Artist Statement
My approach to painting is a process involving gradual change. This allows for chance to be
fundamental to the finished visual image. The careful practice I follow allows for a welcome
detachment that gives me a sense of freedom to observe the piece as it slowly takes shape.
I am a working artist and integrate my daily life with the discipline of painting and drawing. I
believe that making art can be a way to manifest aspects of nature that are often beyond the
merely perceptual or decorative. My paintings are not literal compositions. I like to think of my
work as reflecting nature, a part of the process of nature in its various forms. As the art historian
Anada Coomaraswamy writes: “Like nature, not in appearance, but in its manner of operation.” My
intention is to make a personal vision that communicates universally.

Light Rings
Watercolor on paper
12 x 12 in., 15 x 15 in. framed
2020
$900
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Taos, NM

Ricky Pass
Website: rickypassartstudio.com
Instagram: @rickypass.artstudio
Email: rickypass1@gmail.com
Representation: Ricky Pass Art Studio and Gallery, Taos, NM

About
Ricky Pass is a mixed media artist working in Taos, New Mexico. Originally from Amarillo, Texas,
childhood summers were spent in Northern New Mexico where she formed an intense interest in
the history and mystique of the area. Those experiences inspired her to eventually move her home
and art studio to Taos.
Ricky previously owned design firms in Atlanta, GA and Colorado Springs, CO, specializing in
historical renovation, and commercial and residential design. She often curated art collections and
painted work commissioned by her clients. She was a founding member of The Springs Seven, an
en plein air group in Colorado Springs.
After relocating to Taos, she served as Vice President on the Taos Fall Art Festival Board for five
years. Her formal studies in art and design were at West Texas State University and Meramec
College. She studied individually with Ray Vinella, Kim English, Nicholas Wilton and Krista Harris.
Artist Statement
I work with many materials and strive to create the beautiful from the ordinary. As I work to
integrate oils and acrylics, wax, encaustics or hand dyed papers, my goal is to translate every day
materials into work that sparks curiosity. I like to create story by using altered papers, dying or
printing my own images and I often use found images, screen printing or block printing processes.
I am intrigued by the complexity of history and change and I strive for energy of place through
color and pattern. Partially obscured images often speak to the history and events that have
occurred in a different time and locale or an experience from my own life. The balance of color,
texture and scale is an important part of each piece.

1519 AD
Collage, hand cut and dyed papers and India ink on birch panel
12 x 12 in., 13 x 13 x 2 1/2 in. framed
2022
$390
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Taos, NM

Tom Rogers
Website: tomrogersart.com
Email: tomrogers@taosnet.com
Instagram: #tomrogersarttaos

About
I was born in New Jersey and lived, studied and worked in the New York City area for most
of my life until 1989 when I relocated to Taos which has been my home ever since. I received
foundational art training at Pratt Institute; subsequently I received a BA degree in English
literature, and a BFA in studio painting, from Fairleigh Dickinson University and Florida
International University, respectively. I have been represented in shows and galleries in the New
York metro area, Delaware, Atlanta, Miami, Albuquerque, Santa Fe and Taos. My work is in private
collections in all of those locations. Locally, I have been in several shows at the Millicent Rogers
Museum and the Harwood Museum. In 2018, I was the featured artist for June in the Harwood’s
Studio 238. I have been a member of the Taos art community since 1987 when my representation
in Bryan’s Gallery preceded my move to Taos by a couple of years.
Artist Statement
My abstract images combine vivid colors, atmospheric backgrounds, schematic shapes, and
geometric patterns. I’m inspired by the vibrating visual effects when certain colors touch one
another and the dazzle when graphic patterns are mixed in interwoven layers. In some pieces I
use the visual energy to obscure the distinction between foreground and background. In other
work I use color vibration to make small opaque forms appear to float over a ground painted with
subtle gradations. My successful outcomes are radiant and upbeat and as much as I enjoy the
finished paintings I also enjoy the mechanics of making them. Conception here is part science
and part intuition; my motivation comes from a sense of artistic adventure tempered by logic.
I easily get absorbed in developing an idea from a thumbnail sketch into a full sized scheme,
sometimes using drafting tools and precise measurements. I’m excited by the alchemy of mixing
the oil pigments, experimenting until I find the perfect vibrational relations. Enlivening my linear
design with the chosen colors is work that is meditative and uplifting as I watch the glistening
paint flow from the brush to the surface. Giving something bright to the world is supremely
satisfying and a little bit mystical.

Changing Nothing to One
Oil on panel
12 x 12 in.
2021
$750

88

Taos, NM

Avian Thorson Rogers
Website: avian-goety.com
Instagram: @avian_goety
Email: avian.goety@gmail.com

About
Avian received their Bachelors of Fine Arts from Colby-Sawyer College in New Hampshire. Trained
as a mortuary affairs officer, Avian spent five years in the 101st Airborne. Their love for animals and
their desire to provide reverence to passers-on translates into their art and taxidermy.
Artist Statement
My work reflects the mundane unavoidable struggles of life. Aging, grief, death, and dying all are
experiences we share as humans and animals. My concepts come from my experiences with PTSD
treatments, where facing the inevitable fear of what is to come helps to understand the trauma
better. Through my art, I try to show humanity’s commonality, that we all share these life struggles.
By facing them, we may not fully come to terms with the inevitable, but we may somehow
understand our existence a bit better.

Ranchos
Encaustic wax on steer skull
22 x 24½ in. (approx.)
2022
$850

90

Taos, NM

Danila Rumold
Website: danilarumold.com
Instagram: @danila.rumold
Email: Danilarumold@gmail.com

About
Danila Rumold is an American-Colombian-German artist. She received her MFA at the University
of Washington in Seattle, 2001. Selected exhibitions include: Henry Art Gallery and IMA Gallery,
in Seattle, WA, SFMOMA Artist Gallery, San Francisco, CA and the Painting Center, New York, NY.
She’s been reviewed in the Brooklyn Rail.
Artist Statement
Molecular Mediators explores themes of grief, loss, beauty and healing. Utilizing the shape of
the catenary curve along with the inorganic materials of iron and copper, I explore organic and
geometric shapes within the forms of sacred geometry.

Molecular Mediator II
Iron and copper on drawing paper
21 x 28 in.
2021
$580
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Albuquerque, NM

Victoria Ryan
Website: victoriaryan.com
Instagram: @victoriaryanart
Email: victoria@victoriaryan.com
Representation: Jones Walker Gallery, Taos, NM

About
I spent most of my life living from Southern California to the the Redwood Forest in Humboldt
County, moving to Taos New Mexico in 2016. I am a career artist, a painter working in various
media, soft pastel, oils and acrylics in earnest. I have always painted and received my BFA from
California State University in Long Beach in 1982 after spending a few years at both Art Center
College and Otis Art Institute. That all seems like it was very long ago. I have taught and I have
coached and I ultimately return to the studio. I am grateful that I have always been able to be a
painter and have had a varied career that has included a lengthy list of wonderful collectors and
galleries along the way. After all those years in California it is this latest phase creating in studios
in Taos and Denver that has me moving again into new directions with my abstract landscapes.
What a gift to be a working artist in these spectacular places.
Artist Statement
With studios in Taos, New Mexico and Denver, Colorado my most recent work over the last
several years on canvas and paper explores the physical and emotional landscapes I experience
moving through these disparate places and spaces. Ultimately rooted in abstraction I create visual
stories that spring forward from the outer world and are enmeshed with my highly emotional and
psychic responses. It has always been this way. By intuitively layering purposeful marks, color,
textures and line the striving is for a sense of balance and beauty within a chaotic world. In New
Mexico, specially in Taos and surrounding area I am always responding to the landscape and the
architecture and the weaving of the land’s emotions. My painting practice is ever evolving.

Clearing
Oil on canvas
48 x 48 in.
2018
$5,400
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Taos, NM

Frederick Smith
Website: fredericksmithstudio.com
Instagram: @frederickjsmith
Email: frederickjsmith@comcast.net

About
Fred Smith has lived in the San Francisco Bay Area most of his life. He was born and raised in
Kern County, CA, with a three-year stay in New Mexico as a child. Fred received a BA in Art from
San Francisco State College. After graduation, he took a break to travel and study in Europe and
immerse himself in the New York City art scene for a year. Then, feeling a new level of artistic
maturity, he returned to complete an MFA in Painting from San Francisco State University. Fred
has taught color, painting, ceramics and sculpture at the College of Notre Dame in Belmont and
the DeYoung Museum Art School in San Francisco. Regardless of his teaching or other work
responsibilities, Fred has always continued to prioritize his art. Twenty-five years ago, he was able
to build his dream studio at his Mill Valley home. He won the James D. Phelan Award in Painting
with a show at the California Palace of the Legion of Honor, was awarded a Marin Arts Council
grant, a Helene Wurlitzer Foundation Artist Residency in Taos, NM, and has shown widely in the
San Francisco Bay Area.
Artist Statement
I identify with the modernist tradition of non-objective artists – especially constructivist,
minimalist and color-field painters. Avoiding referential images, I use color, form, light and texture
to create tension between the painted surface, implied spatial illusion, and the objectness of the
painting. My work is also informed by my relationship with the energies animating the natural
world: light, elements, minerals, organic matter and topological modeling. I seek an aesthetic
harmony that transcends the conscious mind and resonates with the soul. Since living there
as a child, I have felt a powerful connection to New Mexico. Over the years I have continued to
visit Santa Fe and Taos regularly, maintaining relationships with artist friends. My three-month
residency at the Wurlitzer Foundation deepened and expanded my connections with the greater
artist community. But beyond my personal relationships, I continue to be inspired by the palettes,
landscapes and energies of the varied land of New Mexico.

Inner Circle Green
Acrylic on panel
32 x 32 in.
2022
$2,000
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Mill Valley, CA + Taos, NM

Lauren Dana Smith
Website: laurendanasmithart.com
Instagram: @laurendanasmithart
Email: laurendanasmithart@gmail.com

About
Lauren Dana Smith (b. 1979, Philadelphia, PA) is a painter, writer and art therapist living in Taos,
New Mexico. Smith’s work is held in private collections and has been exhibited throughout the
United States and internationally. In 2021 she received a SURFACE: Emerging Artist of New
Mexico award from the Harwood Art Center in Albuquerque and has also been recognized
nationally for her digital art series. Her work has appeared in publications such as Hyperallergic,
Art & Cake LA, New Visionary Magazine, ARTWALK magazine and the Santa Fe Literary Review.
Smith is an Assistant Professor at Pratt Institute in Brooklyn, New York, where she also received
her M.P.S.; she studied painting and received her B.A. from Skidmore College, in Saratoga Springs,
New York. After more than twenty years living and working in New York, Smith permanently
relocated to Taos in 2020. Smith is a co-founding member of the Taos Abstract Artist Collective
and co-curator of the Inaugural TAAC exhibition.
Artist Statement
Exploring rupture, repair and the climate of internal place, Lauren Dana Smith’s digital and
sculptural paintings represent the linkages between body, land, collective trauma and memory.
Smith’s feminist approach tests the personal boundaries we choose and those we don’t. Her
paintings forge inquiries into the impact of personal and collective trauma and transformative
experience on the psyche. Each work considers the bodily experience of the land and the mirror it
provides to us in times of calm and times of chaos. A viewer may feel that they are simultaneously
hovering above the work and suspended inside of it. Smith’s work ultimately invites a path through
our intimate interior spaces and along the exterior boundaries of physical form. At play is a steady
tension between our inner landscapes and outer environments.
Interested in honoring the depth and narrative of the American Southwest and its parallels to
personal and ancestral memory through a contemporary lens, Smith’s work analyzes color, texture,
climate and existential presence in a departure from the familiar iconography of traditional
Southwestern art.

The Breath of This Place
Acrylic, plaster, gauze, pumice, aluminum, charcoal on aluminum panel
48 x 36 in.
2022
$3,500
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Taos, NM

Jonathan Sobol
Website: sobolart.com
Instagram: @jonathansobol
Email: sobol@sobolart.com
Representation: 203 Fine Art, Taos, NM

About
Jonathan Sobol has lived for the past 38 years in Taos, NM, with his wife and son. He grew up
around artists and musicians. His mother, an artist, introduced him to oil paints at age six and he
has painted regularly since age 8. Sobol has been a professional artist all his adult life.
Artist Statement
His influences were Fauvists, Impressionists, Modernists, Abstract Expressionists, Portraitists,
Sculptors, and the Classical Painters. Unrestricted by genres, he enjoys the challenges of
portraiture, nonrepresentational painting, life drawing, creature design, landscape painting, digital
art, and has successfully merged them all into a career spanning 46 professional years.

Rise Above It
Digital paintings, dye sublimation on aluminum
281/2 x 71/2 in., framed
2017
$900
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Taos, NM

Daniel D. Stine
Website: danieldstine.com
Instagram: @danield_stine

About
Daniel D Stine’s unique landscape paintings have been on display throughout the Mid and
Southwest. Born in Mesa Arizona, he began creating art from an early age and has used the
process of creation as a tool for relaxation and mediation from the beginning. Growing up in
the desert, with its wide-open skies and subtle colors, he developed an artistic perspective that
combines detail with a sense of space. All of his paintings are meditations on the subject matter
often taking months to complete. Daniel hopes that viewers will not only be moved, but also
experience sensations related to the space, be it temporal or textural. He attended the School
of the Art Institute of Chicago graduating with a BFA in Art History in 2007. Daniel is an avid
traveler and gets much of his inspiration from the landscapes he explores and the people he
meets. Daniel has studied and practiced his art in Flagstaff, Arizona; Chicago, Illinois; Detroit,
Michigan; and Prague, Czech Republic. He currently resides outside of Santa Fe, New Mexico by
the Pecos River with his partner and cat Wybie.
Artist Statement
I am curious about exploring the mechanics of how ideas can be depicted pictorially and the
nuances within those forms that elicit emotional response. The emotional response being
less about happy or sad, but rather conveying the feelings associated with vastness, isolation,
companionship, etc. Ideas that interest me are notions of time, space, and trying to understand
my/our place in the contemporary world. Painting has become a necessary aspect of how I
interact and perceive the world around me. I do this as an attempt to understand a memory
through a detailed recording: to articulate, as well as establish, my perspective. A truer
representation of a place, or experience is sought when I start a painting. In this process a
meaning is revealed, a memory is clarified, an idea discovered or expanded upon. Although my
subject matter is recognizable the aim is not for realism, but a slight abstraction of the real; a
representation that hopes to go beyond the surface. They are explorations in a visual symbol
that try to uncover perception’s characteristics through abstraction. In each piece I attempt to
integrate aspects of the place into the painting through the use of different styles, techniques,
textures, etc. In this patchwork I seek to produce something original through the quilting of
aspects of its character and my own individual perspective.

Abiquiú
Oil on canvas
36 x 48 in.
2022
$3,500
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Taos, NM

Clark Stoeckley
Website: clarkstoeckley.com
Instagram: @clark_stoeckley
Email: clarkstoeckley@gmail.com
Representation: Revolt Gallery, Taos, NM

About
Clark Stoeckley is an interdisciplinary artist and activist working in photography, drawing, mural
painting, performance, video, and interactive media. His latest work includes photographs of
stray cats in the Middle East and vibrant geometric abstract paintings. As a courtroom artist
he authored a graphic novel The United States vs. Private Chelsea Manning. These drawings
appeared in Newsweek, The Nation, Los Angeles Times, The Guardian, VICE, and PBS. His work
has been shown at the International Spy Museum (Washington D.C.), Pratt Manhattan Gallery
(NYC), Contemporary Art Museum of St. Louis, Revolt Gallery (Taos), Emily Harvey Foundation
Gallery (NYC), Kunsthal Charlottenborg (Copenhagen), Hartware Medien Kunst Verein (Dortmund),
and Contemporary Art Platform (Kuwait). His work has been featured in ARTnews, Hyperallergic,
New York Magazine, Associated Press, and The Wall Street Journal. He earned an MFA in
Performance and Interactive Media Art from Brooklyn College and a BFA in Studio Art from
Webster University. He is currently an Assistant Professor of Art & Graphic Design at the American
University of Kuwait.
Artist Statement
My tenth-floor apartment in Kuwait is just mere meters from the minaret of a neighboring mosque.
At first, the five daily adhans rattled me as they foreshadowed and overlapped one another to
create sonic collisions. Over time I came to appreciate the layered discord from these reminders
of thankfulness and humility. Distraught by violence and vitriol on the news and social media, I
desired a departure from political arguments and superficial platitudes. Through meditational
drawing I seek to save my own psychological and spiritual well-being, as well as transmit joy
and bliss. My goal is to discover harmony from chaotic asymmetry, rhythmic disruptions, and
disparate influences. I blend and distort imagery inspired by an amalgamation of motifs such
as stained glass, psychedelia, science, street art and sacred geometry. These synesthesiastimulated drawings depict the kaleidoscopic phantasmagoria of my lucid subconscious and divine
introspective explorations.

Reflective Rumination
Ink and colored pencil
25 x 19 in., framed
2020
$500
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Salmiya, Kuwait + Taos, NM

Ethan Strickland
Instagram: @artisethan
Email: ethanstrickland@hotmail.com

About
Ethan Strickland is a 27 year old visual artist currently residing in Taos, New Mexico. With no
formal training or education in art, he is an entirely self taught painter, mostly working in acrylics.
Throughout his years of experimenting with paint and creating art, Ethan has developed a style
that may be considered abstract, but not exclusively, and undoubtedly has its very own “flavor.”
Furthermore, Ethan considers painting a “way of life” and is something he will continue to do until
the end of his days. On his journey as an artist and within the sacred process of each painting,
Ethan finds a special kind of joy, coupled with many lessons and revelations of life, love, and
creation. To quote him directly: “If you want to understand creation, particularly the creation that is
YOU, then surely you must create…” It’s his wish that through the colors and lines that he intuits in
each painting, others might feel inspired to discover the creator within themselves.
Artist Statement
If I wanted to express myself with words, I would be a writer, not a painter.

Inside The Dream Machine
Acrylic on canvas
24 x 24 in.
2020
$2,500
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Taos, NM

Josh Tafoya
Website: joshtafoya.com
Instagram: @josh_tafoya_
Email: joshtafoya@joshtafoya.com

About
Josh is a textile artist born and raised in Taos, New Mexico that works within the concepts of his
heritage and furthering traditional craft. Influenced by Taos’s multitude of arts, he pursued a career
in the arts getting his BFA in Fashion Design at Parsons New School of Design in New York. He
currently works with Luxury fashion studios in NYC.
Statement
My work focuses on the concepts of art on the body. Using my knowledge of textiles, construction,
and illustration to translate concepts of culture, heritage, and the ideas of modern tribalism. This
led me to reflect on my New Mexican home, and its rich textile history. Coming from a Ranching
grandfather and a Weaving grandmother, the knowledge has been passed on and has brought me
full circle into traditional Spanish loom weaving. By exploring old and new techniques with my
weavings and garments, keeping old traditions alive, I’m furthering a continuing conversation of
my New Mexican heritage.

Patchworked New Mexican
Woven wool
46 x 32 in.
2021
$3,500

108

Taos, NM

Karen Theisen
Website: karentheisenarts.com
Instagram: @karentheisenarts
Email: ktheisendesign@gmail.com

About
Karen has a BFA from Virginia Commonwealth University in Crafts and an MFA from California
College of the Arts in sculpture. Karen has worked as digital product designer in the San Francisco
Bay Area for many years and has designed products for companies such as Uber, Oracle, and Wells
Fargo. She holds several patents.
While in California, she enjoyed traveling and hiking throughout the beautiful scenery along
the coast and in the Sierra Nevada. Now residing in Santa Fe, New Mexico, she is an awe of the
amazing light and natural beauty in the Land of Enchantment. The skies, vegetation and wildlife
are an endless source of inspiration.
Her art is a combination of both of these seemingly opposite worlds that she has inhabited nature and technology. Her art has been described as a cross between Bridget Riley and Andy
Goldsworthy. Karen’s work is held in private, public and corporate collections throughout the US.
Artist Statement
My work is a tribute to nature and its endless variety that is directly threatened by climate change.
The river rocks that are the primary material in my sculptures are used in dry landscaping
throughout the desert climate where I live. They provide beauty, texture, and ground cover in a
place that has very little water and are a potent symbol of climate change. In addition, I strive to
use sustainable materials like these since they have less environmental impact.
I have worked as a digital product designer in hi-tech for many years. I fashion my sculpture as
digital models in physical form - each rock is a point defining a 3D skin.
My sculptures are a sort of biomorphic minimalism - the slick seduction of technology seen in the
perfection of 3D grids and saturated colors juxtaposed with the organic patterns in nature create
tension and surprise the viewer.
The work speaks to what will endure, the rocks that are eternal and indestructible, while
simultaneously asking how we will protect our most valuable resource, our natural world.
Swirl I
Red Jasper rocks from Dale Ball in Santa Fe, wire, epoxy
21 x 21 x 4 in.
2022
$2,400
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Santa Fe, NM

Matthew Thomas
Website: jmatthewthomas.com
Instagram: @jmattthomas
Email: Jmattthomas@gmail.com

About
J. Matthew Thomas (b. 1976) is an artist and architect living in New Mexico. He utilizes the tools
of architecture to explore both social and aesthetic patterns. Thomas’ work has been highlighted
in a number of solo shows regionally, with group shows in Germany, New York, and New Mexico.
Residencies include MacDowell, Ucross, the Santa Fe Art Institute, Arteles Creative Center in
Finland, The PORT Hackathon at CERN, Switzerland, and Art Farm in Nebraska. Thomas has a MA
in Architecture and Urban Design from Columbia University in New York City. Thomas resides in
Taos, New Mexico with his husband and 40 chickens.
Artist Statement
I use methods of deconstruction and reconstruction of materials to reveal and conceal natural and
manufactured systems and patterns.

SG093
Reclaimed cardboard, paper, paint on wood panel
24 x 24 in.
2021
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Taos, NM

Margaret R. Thompson
Website: margaret-thompson.com
Instagram: @margaret_r_thompson
Email: margaretthompsonstudio@gmail.com
Representation: Title Gallery in Santa Fe, NM
Representation: Smoke The Moon Gallery in Santa Fe, NM
Representation: False Cast Gallery in San Diego, CA

About
Margaret R. Thompson is a multidisciplinary artist living and working in Santa Fe, New Mexico.
She earned her Bachelors of Arts in International Studies and Visual Arts at Eckerd College with a
concentration in Latin American and socio-cultural anthropology. Filtering reality through her own
mythology, she weaves narrative oil paintings, ritual performance films, and sculptural artifacts
into fantastical worlds where the spirit reigns. Margaret’s work possesses an expressionist quality,
documenting life through emotion, color, wonder, and complete freedom. Inspired by elements of
the symbolist movement and magical realism, she channels dreams, visions, and the associative
powers of the imagination into her practice. Margaret’s work explores both the artist’s and viewer’s
perception of the soul, the heart, resilience, and the mysteries beyond our physical realm.
Artist Statement
In love with the natural world and the complex terrain of the human soul, I make paintings and
performance art that marry the elements of both worlds in unlikely ways, creating narrative
metaphors for humanity’s relationships with nature and the strength of the human spirit.

Sky Garden
Oil and wax on wood panel
50 x 40 in.
2022
Price upon request
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Santa Fe, NM

Paula Verona
Website: paulaverona.com
Email: paula@paulaverona.com
Representation: Encaustic Art Institute, Cerrillos, NM

About
Paula Verona has been living and working in Taos, New Mexico since 1991. Prior to moving to Taos,
she exhibited extensively in galleries and museums on the east coast and has had several solo
exhibitions in New York City. Verona is represented in public and private collections in the USA
and abroad. Verona has traveled extensively throughout the world. She considers her work to be
a composite of impressions, memories and experiences of her travels, seeking their emotional
essence. Paula Verona’s work can be seen at the Verona Studio Gallery, 502 Camino Cortez, Taos,
NM and at the Museum of Encaustic Art, Cerrillos, NM.
Artist Statement
My work is a synthesis of impressions, memories and experiences of my travels. I often combine
Asian and Indian artistic and philosophical influences. My awareness of nature, the cosmos and
the spiritual are reflected in my work. My paintings incorporate texture, sacred geometric spaces
and architectonic forms. I often incorporate found objects into my work.
I have been working with Encaustic for the past several years. I find it a most seductive medium. I
enjoy the immediacy that working with pigmented hot wax allows. By scraping and layering, I am
able to achieve depth and luminosity and enjoy the limitless possibilities it offers.

Elemental Ballet
Encaustic on panel
38 x 30 in.
2018
$2,800
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Taos, NM

Salma Vir
Website: salmathegiant.com
Instagram: @salmavir
Email: salmathegiant@gmail.com

About
Salma Vir is an intermodal Afro-surrealist of the African and South Asian diasporas. Salma’s
chosen mediums include painting, dance, jewelry design, 3D installation, digital art and expressive
makeup artistry. She is currently completing her masters in art therapy and counseling and aims to
use creative action as a vehicle for collective/individual healing from white supremacy, capitalism
and present day colonial projects. Salma’s work is always a conversation between resilience,
mythology, iconography, trauma, ritual, and the surreal realities Black people must occupy and
contend with. To explore more her work and shop handmade originals check out Salma’s website.
Artist Statement
As an interdisciplinary and intermodal artist, there are various avenues and modalities through
which I can express my core desires as a creator. My work is always a celebration of synthesis as
well as rebirth and redemption. As a Black American, my work aims to reclaim what is sacred for
Black American culture – one of the most appropriated and exported cultures of our time. And as
a 2nd generation East Indian, I am constantly faced with the remnants of colonialism and all the
ways we (as South Asians) cling to and reject its omnipresence. My visual two-dimensional work
often takes the form of abstract archetypal portraiture, where vibrant colors, grey scale, graffiti,
East Indian motifs, mythology, and Black American iconography form gracious and vivacious
intersections. In addition to visual artist, I am also a dancer, clinical art therapist, designer and
aspiring tattoo artist. My most recent work has centered around the fusion of tattooing and body
markings, clinical art therapy, biomimicry, and recreating visual patterns in nature - ecofractals.
How can nature-inspired art forms truly heal wounded bodies - both physically and spiritually?
Originally formed in 2015, Meridian Ink was born from my desire to use art, in the form of
ritual tattooing, to release trauma stored in the body. My work, as an intermodal practice, is
always a therapeutic medium. All my creative expressions intersect to encourage personal and
intergenerational change. Creation and healing are never separate.

Translucent Layers
Digital painting printed on Giclee
20 x 20 in.
2021
$400
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Taos, NM

Howard Weliver
Website: weliver.com
Instagram: @howardweliver
Email: art@weliver.com

About
Howard Weliver lives and works in Taos, New Mexico. He had his last show, ”Let There Be Light,” in
2019 at the Taos Center for the Arts. Upon Covid-19, he and his wife dissolved their graphic design
company to pursue Fine Art careers in a full-time capacity. Public Collections include Gibson
Guitar Town at Austin Bergstrom International Airport. Currently working on 2 new collections “Dolly the Llama” and “Put a Bird on it”.
Artist Statement
After 30 years of commercial art, my art work is graphic in nature with the usage of prominent
iconography with bold shapes, colors and lines. A life-long love of birds has come full circle in bold
forms in representation on wood panels. My process starts with an broad under-painting, that is
then sanded, next, I add additional layers of acrylic paint, and sand again to add layers of color,
texture and detail.

NYC
Enamel on panel
211/2 x 18 in.
2019
$775
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Taos, NM

Jameson Wells
Website: jamesonwellsart.com
Email: info@jamesonwellsart.com

About
Born in Baltimore MD in 1946 into a musical and artistic family, Jameson Wells began making
art and studying classical violin at an early age. Her aunt, Haydon Wells, was a graduate of MD
Institute of Art, as well as her grandmother Alice Haydon Wells. Nearly everyone in the extended
family played music. Her art schooling consists of 4 years at Towson State University in Maryland
in the mid-1970’s, studying painting under the tutelage of Enrique Montenegro, who was GA for
Richard Diebenkorn at UNM, and Dr. Mildred Zindler for sculpture. In 1978, indirectly through
Mr. Montenegro, she moved to New Mexico, first settling in Madrid and to Taos a year later in
1979, where she currently resides. Her work has been represented in galleries in Taos, Santa Fe,
Albuquerque, Dallas, Houston, Tucson, and in various other shows around the country. Wells has
worked in many mediums and styles, including figurative and abstract stone sculpture, paintings
of landscapes and dreams, and many years of making abstract wall reliefs in several different
series, using paper and mixed media. Her most recent work is abstract collage, using scraps of
paper and fabric with mixed media.
Artist Statement
In this time of upheaval, the events in front of us clamor for our attention, and rightly so. Yet,
somehow we must maintain a sense of proportion and serenity and wonder, as well, if we would
nurture our innermost selves, in the face of great turbulence around us. My current work uses
remnants of canvas rolls, old jeans, random cut paper and fabrics, pieces of manufactured borders,
edges. Pieces are added, subtracted, woven, painted or drawn around or on or under, or are actually
illusory. There are images and ghost images. They are built with a high degree of chance in the
process as well as silent contemplation. The paintings bring up issues of what is real/not-real,
seeing beyond appearances, stopping to examine more closely, unfinishedness and openness.
They seem to me to bring out questions one could ask about “reality”: what is real or appears so
but isn’t, the weaving of events that create a situation, about relationships, about thoughts or ideas
we have but don’t manifest, on the subatomic level, nothing is solid, is mostly empty space, and in
flux. How one approaches something, influences the form it takes. So how does a mere definition
by a line create the impression of some thing (like saying something is so, makes it appear so)
(politicians). My hope is to encourage the viewer’s curiosity and sense of mystery, and how to tune
into the silence that underlies all the busyness of living.

Hondo Series #37
Oil/mm/canvas
48 x 30 x 11/2 in.
2020
$3,500
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Taos, NM

Chris Willcox
Website: chriswillcox.com
Instagram: @chriswillcox
Email: willcox@gmail.com

About
Chris Willcox (b. 1988, Washington D.C.) is a painter who lives and works in Santa Fe, New Mexico.
He has shown across the United States and internationally at venues such as the Smithsonian
Institution and the Yorkshire Sculpture Park. Prior to his career in art, Chris worked in the
neuroscience laboratory of Nobel laureate, Dr. Eric Kandel.
Artist Statement
My work externalizes the inner landscapes of subtle, contemplative states. These are inwardgazing paintings of emotional and phenomenological space. I aim to take the viewer somewhere
indeterminate but real, to stir a memory of something once felt but not articulated. Way out beyond
the world of names and things lie vast valleys untouched by mind. Meet me there.

Dancing With a Real Ghost
Acrylic on plexi
48 x 33½ in.
2018
$5,000
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Santa Fe, NM

Chelsea Wrightson
Website: chelseawrightson.com
Instagram: @c.wright.son
Email: c.wrightson.art@gmail.com
Representation: Richard Levy Gallery, Albuquerque, NM
Representation: MoMo Taos, Taos, NM and Santa Fe, NM

About
Chelsea Wrightson (b. 1986) is an Albuquerque, NM based multimedia artist and mother whose
practice includes painting, drawing, sculpture and ceramics. Wrightson creates works that reflect
her experiences of interconnectedness in our expanding universe and consciousness. Wrightson
has exhibited works in Albuquerque, Taos, NM, Seattle and New York. Her work has been featured
in Southwest Contemporary and the Albuquerque Journal.
Artist Statement
Altars of Imperfection are bas-relief oil paintings made of poured plaster castings from my collection of disposable single-use plastics. The plaster castings are set in harmonic compositions,
locked in space with poured plaster, and finished with mixed media: oil, acrylic, colored pencil,
spray paint and spackling. This body of work is an alchemical shift from waste to altar; at once a
reflection of our reverence for single-use materials, a nod to their permanent fossilized deposits,
and an imagined world beyond their use and proliferation.
I have been collecting my single-use plastics. As they were piling up around me, I began to see
their beauty and think about the designers of these vessels of planned obsolescence. This collecting has seeped into my meditations. What I’ve come to realize is, it is embedded in us, it is embedded in economic systems and ecosystems. These altars are a way for me to look at and hold space
for my accountability in the waste stream. After creating these works I am left with the question
“what kind of mark are we leaving on the earth and on a smaller level - our spiritual psyches?”
Our understanding of inter-being has been driven into binaries but the universe is more complex than
that. Humans are more complex than that. Since the rise of colonialism, industrialism, and capitalism
we have been heavily influenced by scarcity, individualism, competition, materialism, and consumption. By creating these bodies of work I seek to reconcile my relationships with living beings and the
giving earth. I meditate on past patterns and new potentials where collaboration, sustainability, empathy, care, mindfulness, abundance, resourcefulness and reciprocity are able to flourish.

a future full of yesterdays
Oil, colored pencil, single-use plastics, plaster
41½ x 17½ in., framed
2020
$5,500
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Albuquerque, NM

Barbara Zaring
Website: barbarazaring.com
Instagram: @barbara_zaring
Email: barbarazaring@gmail.com

About
Barbara Zaring is a painter/printmaker who has lived and worked in Taos, New Mexico, for almost
50 years. Her art, which uses multiple layers of translucent paint, is both lyrical and edgy, and
uses imagery from her interior world created through decades of meditation practice and dream
work. She has been included in seventeen museum exhibits and is published in more than a dozen
books. Honors include representing the United States in the Art in the Embassies Program in
Zagreb, Croatia, and as Artist-in-Residence at Yosemite National Park, California. Zaring attended
the Semester on Contemporary Art, Drew University, Madison, New Jersey, Pratt Printmaking
Institute, New York City, the University of New Mexico, Taos, New Mexico, and graduated from
DePauw University, Greencastle, Indiana, with a degree in Art.
Artist Statement
This work is from the printmaking side of my art life. The other side is painting. Going back and
forth in the studio between the two forms suits my Gemini personality and fullfils my need for
experimentation. They often inform each other.
I print because I love the look of works on paper, the smell of the inks, and the wildness of layering
that can occur when working.
For printing I begin with a plexiglas plate. Then I mix ink or assemble papers, usually printed
by me, and begin the process of examining the colors, form, and textures presented to me. I
move them around until something “gells”. It is a very loose experience, full of surprise. I work in
multiples, usually around eight. Eventually after much over-printing and movement of papers, I
then begin to glue them to pre-dampened paper. I put it all through the press so that it appears on
one plane. Then I dry them. After they are dry I examine them closely to see if they hold up to my
standard.
Printing and painting almost every day, there is time to experiment, make mistakes, take chances
and develop my unique perspective. Although my husband and I live in northern New Mexico, we
have sailed the seas. This combination of environments, desert/ocean deeply affects my work.

Invention
Chine collé on paper
12 x 12 in., 21 x 21 in. framed
2010
$1,500
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Conceptualized in 2020 | Realized in 2022
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